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132      PREPARATION  AND   USES   OF  WHITE   ZINC   PAINTS
paint grinding, what the Author wrote in an article in the
Journal des Peintres (the organ of the Federation of
Belgian Master Painters), to which he contributed for
several years, so long as the management was impartial,
intelligent, and really confraternal. Extracts from this
article appeared in the issue of 25th March 1910, under
the title, " There is Grinding and Grinding."
u Grinding is a very important operation, which deserves
to be taken seriously. It is to it that the greater part of
the raw materials owe certain of their respective qualities,
and through it that they are able to yield fully what
they are capable of doing. It is, so far, true that the
writer was able, last week, to prove it in a very sugges-
tive, although well-known, way. On two successive
reprisals, he convinced an incredulous person, by proving
to him that two stiff white zinc paints, having the same
origin and manufactured by the same process but ground
in a different manner, behaved very differently when made
into paint, the one covering much more than the other,
whilst at the same time it was more unctuous to the
touch, more flowing in use, and went perceptibly further.
One would have imagined that two different products, as
regards origin and manufacture, were being used. One of
these stiff white zinc paints had been ground in a special
industrial factory. The other had been ground in a paint
workshop (Leclaire's), and this latter stiff paint was
better than the first. Although there is nothing very
new in this fact to many painters, there exists, however,
a large enough number of painters who do not sufficiently
realise this truth, and who would be sceptical enough to
doubt it, and to imagine in themselves that it is very